Dear Friends of OSU Theatre, Looking back on the 2004-2005 year-my last year as Chair of the Department of Theatre-I am amazed at all our achievements. We produced another ambitious season, continued our commitment to collaboration, and were again recognized by the university for our accomplishments. Two major university awards came our way this year: Bruce Hermann was presented with the Alumni Award for Distinguished Teaching and the department was given the Distinguished Diversity Enhancement Award. Our students continue to be recognized for their excellence, as you will see in the pages that follow.
In September 2004 we launched the OSU/Port Clinton Performing Arts Festival, which was the outcome of the Excellence in Engagement Grant we were awarded last year. And we ended the year in early June with our annual AIDS benefit, Back Stage Live!, a tradition that began when I joined the department.
This year the following individuals shared their knowledge and insights at our post-performance discussions. Considered one of the best loved American dramas, Inherit the Wind centers on the need to protect freedom of speech, and though the play is based on the Scopes monkey trial, it never directly references the 1925 case. The Department of Theatre's production resonated with its contemporary audience as this year saw a number of controversial arguments in the media about "intelligent design" and evolution. The production emphasized that the issues presented in Inherit the Wind are still very much with us today. Director Alan Woods commented, "In the middle of the first decade of the twenty-first century, our freedom of speech is again threatened. We have decided, therefore, to present Inherit the Wind without its realistic trappings, focusing on the conflict rather the details of the actual trial." Woods also decided to "cast the production without regard for gender and ethnicity," aiming to concentrate on the ideas of the play rather than on the historical setting. The OSU production of Ghost Stories of the Blacksmith Curse provided students the opportunity to work with equity actor and artist-inresidence, Herman LeVern Jones. The production toured to local schools, the Ohio Union, and was OSU Theatre's first production to be performed downtown where it was featured at the Riffe Center.
Four with Two
Catherine Filloux's Escuela del Mundo was co-commissioned by The Ohio State University Office of International Affairs and the Department of Theatre. Filloux was the Thurber Playwright in residence and taught playwriting in the Winter Quarter. She was also able to work with the cast and crew throughout the rehearsal process providing them with a unique experience.
Escuela del Mundo was designed for middle school and high school audiences, and dealt with numerous issues including school violence, diversity, and tolerance. In the Spring Quarter, the cast and crew gave a special performance at New Albany High School in honor of their "Cel- In addition to the department's award, Graduate student J. Briggs Cormier was also honored for his long-standing commitment to diversity. According to one nominator, Cormier is "an individual who sees himself and his role in the much larger world beyond his own career and personal interest as an agent of change." During his term as president of the Council of Graduate Students, Cormier's commitment to minority students was quite notable, as he advocated for international, gay and lesbian, and women graduate students, among other diverse groups.
Also in the Spring, Bruce Hermann was awarded The Alumni Award for Distinguished Teaching, which honors faculty members for superior teaching. Recipients are nominated by present and former students and colleagues and are chosen by a committee of alumni, students, and faculty. According to one nominator, being in the classroom with Bruce Hermann "is like engaging with a living textbook, his knowledge and experience providing students with much more than a printed text ever could." An important aspect of Hermann's teaching has been his involvement in developing a new curriculum for the MFA in acting. Additionally, Hermann serves as a role model for his students, as his creative research is his active participation as an actor and director at both local and national levels. His unique performance and teaching style comes from his experience studying with one of this country's acknowledged master teachers of acting, Sanford Meisner.
Professional Development Grants were awarded this year to Rachel Barnes, Matt Harzard, Sonja Kalamas-Elder, Chad Mahan, and Eric Mayer. The year ended on a high note, with a generous gift of over one million dollars from the estate of Jerome Lawrence. The gift was presented to the TRI's Endowment Fund by Deborah Robison, the executor of the Lawrence estate, at a reception following OSU Theatre's production of Inherit the Wind.
OSU Theatre has also been home for budding film makers. Detachment was a student written, produced, and directed psychological thriller filmed on The Ohio State University Campus. Produced by Kara Ulseth and directed by Nate Hahn, Detachment premiered in the Thurber Theatre in December and has been entered into film festivals across the country. OSU Theatre provided support and assistance to these dedicated, hard-working, and talented students. At the End of Year Celebration, the department recognized undergraduates for their achievements with scholarships (see our web site for the complete list: http://theatre.osu.edu/scholarships/). Following the celebration, students presented Backstage Live, which raises money to benefit local AIDS organizations. 
Class Act
Class Act is the department's new interactive theatre company that is co-sponsored by Faculty and TA Development (FTAD) and the Office of Minority Affairs as part of their "Commitment to Success" program. It kicked off the year by performing several short scenes, written by MFA actors, for the September FTAD orientation for graduate students. The scenes focused on various issues that aid instructional graduates in the classroom, such as sexual harassment and diversity
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The OSU/Port Clinton Performing Arts Festival 2004 was launched on September 17-18. The two-day "sampler" featured work by students, faculty, staff and alumni in the visual and performing arts. This festival was partially funded by a grant won by the department in the University-Wide Outreach and Engagement Grant competition and by community sponsors. Our proposal called for the establishment of an annual summer performing arts festival featuring OSU talent in Port Clinton, Ohio.
The OSU departments of Theatre, Dance, Art, Music, and Advanced Computer Center for Arts and Design all contributed to the success of the premiere festival. The performances and visual arts displays were located in "non-traditional" spaces such as downtown businesses, hotels, churches, street corners, business lobbies and outdoor city parks.
Several alumni were featured in the festival including: the designs of Toni-Leslie James, Kenderick Hardy performed the character of former OSU student and Olympic winner Jesse Owens, Antonia Sophia Krueger performed her original solo piece, La Pucelle, and Dean Evans performed a series of vignettes ranging from stylized physical comedy to live action cartoon. There were also performances of new works by the Writing Company and the MFA actors. The 2004-05 Theatre Season included three major productions, all of which used a combination of students and community talent. The Fall Quarter production was an evening of two Molière plays, The Imaginary Cuckold and The Doctor in Spite of Himself. The Winter Quarter production was the musical Baby; David Tovey, served as music director/conductor for the production. The Spring Quarter production was the William Inge play Bus Stop.
The theatre department and the campus drama club (Ohio Eta Chapter of Theta Alpha Phi) worked together in supporting the three theatre productions and also sponsoring the spring theatre banquet at which several awards were given, including the Gerry Rice Theatre Award to Cindy Logan who has worked on all 12 major productions for the last four years and the James Lewis Technical Theatre Award to Steven Bussell. The James Lewis Endowment Fund has recently reached $50,000. The drama club also went into several elementary schools to do performances based on the Dr. Seuss books, and prepared a production of Christ in the Concrete City which was performed in two local churches before being taken to Minneapolis to perform in two churches there over the spring break.
OSU Newark
The 2004-05 Newark year kicked off with a production of Mike Folie's Naked Mole Rats in the World of Darkness. The playwright was an honored guest at the Ohio premiere of the show; he also gave an informative talk to the Theatre 100 class, after which he talked with several aspiring student writers.
The Winter Quarter production, Three Radio Plays, was a theatrical experiment in which three teams of three students each wrote a half-hour long script that they presented as a reading, with the other six students providing live sound effects. The first story dealt with the New York City art scene, the second was a humorous tale of the police in a small Ohio town, and the third was a satire on the current administration's foreign policy. Two students from the Columbus campus filmed a documentary of the entire process, which is currently in post-production.
The Spring Quarter production was Bryony Lavery's Witchcraze. Written in 1983, the play had its USA premiere in Newark. Three performers each played a variety of characters and presented a series of vignettes showing the persecution of wise women throughout history. The actors were masked throughout, and the script featured such technical challenges as an instantaneously-flowering tree and a spontaneous pregnancy. Dave Williams directed this challenging work.
Regional Campus Report continued
Spalding Gray Tribute I say that I can't make anything up. I think of myself as a collage artist. I'm cutting and pasting memories of my life. And I say, I have to live a life in order to tell a life. I would prefer to tell it because telling you're always in control, you're like God.
- 
